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The sound of bells from La Campanella is ringing.
Are you wandering in your dreams?
Will the music from The Goldberg Variations &
The Chaconne walk you back home to where your heart belongs?
| sincerely wish you so from the bottom of my heart.
Sachiko Kawamura

Goldberg Variations in G major BWV.988

First published in 1741, this work was originally given the title “an aria with diverse
variations for the harpsichord with two manuals”. Today it has become known as the
“Goldberg Variations” to commemorate the first performer for this work, Johann Gottlieb
Goldberg. Goldberg was a young clavier player and served the Count Hermann Carl von
Kaiserling, who was considered the Russian ambassador to the electoral court of Saxony
in those days. The Count was often ill and suffered from insomnia. On one occasion
during Bach’s presence, he mentioned that he would like to have some clavier pieces
for Goldberg to play for him, pieces of such smooth and somewhat lively character which
might cheer him up a little during his sleepless nights. The Count later referred to this work
as “his own favorite variations” and was never tired of it.

The opening Aria, which serves as the core foundation for the set of 30 variation, can be
found in “Notebook for Anna Magdalena Bach”, which was written in 1725 and dedicated
to Bach’s wife. The recurring Aria at the very end of the whole piece depicted the idea
Bach had on life and eternity. Bach chose to write in variation form to achieve maximum
freedom and flexibility from the compositional perspective. Each variation is built upon
the same 32-note ground bass yet carefully and skillfully decorated melodically so that
the lengthy work never appeared to be boring. This great work served as a model for
the development of variation form until this day. Interestingly, this piece of work provided
endless possibilities for interpretation and analysis to the extent that, one cannot determine
which are based on Bach’s real intentions.

“Chaconne” from Partita No.2 in D minor BWV1004

The Chaconne is a popular type of musical style in the baroque era. Akind of dance usually

in triple meter, it is written in variation form on a repeated short harmonic progression. This
2
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Ha ocTpoBe JHowwuma, B l'ynnusep3ane Heponeko ot o3epa buse (AnoHus), a Takke
B Poccumn (B koHuepTHOM 3ane um. MsckoBckoro), B AHmMuM (B napke XammepsyAd).
3anuceiBaTb cBOE McnonHeHne Cauvnko HaumHaeT B 2013 rogy AebioTHbIM anb6oMom
«Kawamura Plays Goldberg (KaBamypa ucnonnsiet lonba6epra)» c My3bikon baxa, baxa-
By3onu n Jlucta Ha hupme Knayauo Pekopp llenben. OHa npogamkaeT MCNOSTHUTENbCKYHO
AeATenbHOCTb B pamkax obLecTsa «My3abika Ha cry>kbe yenosedeckomy cepaLly, FapMoHns
npupoabl N My3bIKi», COMETas UCTMOSTHEHME KNAacCUYeCKon My3blKi CO 3ByKaMu Npmpogabl.
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penakumen, HaunHas ¢ 1851 roga. XoTst 60MbLMHCTBO Npou3BeaeHuii Jucta cuntatorcs
paccyMTaHHbIMU Ha BHelHun adpdekT, B 40-e rogpl 19 Beka OoH BCTynaeT B 6onee
3penbivi Nepuo TBOPYECTBA, CO34aBas B 3TU rodbl OPUIMHAINbHbIE COMMHEHMS Anst d-HO.
MpopomkutenbHble HeNpepbiBHbIE HOTbI OKTaBbl YBEMWUYMBAIOT HE TOMbKO TEXHUYECKMUN
apdeKT, HO U CO3[aT NPAMYIO UMUTALMIO 3BYYaLLMX KOINOKOMOB, HanomuHas GrueHne
cepaLuaunHenpepbiBHOE YepefoBaHve pafoCcTU N ropst, kak Obl BOCCO34aBasi TEHEHUE KU3HMU.

Buorpadms

Ewé korga matb Caumko xxaana e€ nosiBneHvs Ha CBeT, OHa cnylwana baxa B ncnonHermn
mena lynbaa. MNop BnusHem niobeu matepn kK My3blke yxe B 4 roga Cavuko Havana
3aHATUS Ha O-HO B OKPY>KEHUM MpeKpacHoW npupoabl Viokoramel n Kamakypebl, B AnoHuu.
3aHaTva Ha -HO mpogormKanucek nop pykoeodeTBoM npod. Xubum HOkuko, 3atem
nocnefosan TOKMACKWIA HaLMOHArbHbIA YHUBEPCUTET U3SALLHBIX UCKYCCTB U MY3bIKW, rAe
OHa 3aHMManacb nop pykoBoAcTtBoM npod. OoHo Mwuumko (h-Ho). Caunko HadmHaeT
BbICTYNaTb M MoOcelaeT 3aHATUA MUAHUCTKW, 3aMeyaTeNlbHOW WCMONMHUTENbHULbI,
HblHe nokoviHon lonbabepr-AmaHe Muéko. B 2004r Caunko oTtkpasnseTtcs B Poccuio
1 3aHMmaetca B MockoBckow [ocynapctBeHHon KoHcepatopun um. YankoBckoro nopg
pykoBoacTBoM npod. EneHbl Puxtep, yyenuubl n nocneposatenbHuupl . Henraysa
N OCHOBAaTeflbHULE €ro WCMOMHUTENbCKOW LKomnbl. Caynko ycnewHo BbICTynaeT C
KoHUuepTamu B Poccumn, Hacnaxpgascb 6orato My3blKanbHOW XW3HbKO CTpaHbl U
npuHumas ydactme B Hel. Monopas cTygeHTka, Caumko BMOMHE OCO3HaeT BMUSHWE
B My3blKallbHOM MWpe, KOTOPOE MWCXOAUT OT MeXAYHapOAHbIX  CNeuuanuctoB W,
nokMHyB Poccuto, OHa peluaeT MononHWTL CBOM 3HaHWSA, MOcellas pasfuyHble Kypehbl,
BKITIOYasi MacTep-kracc nog HassaHneM «/HTepnpetaums» HblHe NMOKOMHOro Anekcuca
Baviccenbepra B OHrenbbepre (LLUBeriuapus), macTep-knaccbl BCEMUPHO W3BECTHOIMO
nuaHncta n nHTepnpertatopa LWoneHa maactpo Agonbdo bapabuHo (Axrnus). B 2010
rogy B Poccun Caunko KaBamypa nonyuyuna camyto BbICOKYHO Harpagy (B AOMOMHeHue
K yXe 3aBoéBaHHOM Harpage «bax-by3oHu»), a B 2011 rogy 3aBoeBana nepBoe MecTo
Ha MexgyHapogHom ®ecTvBane-copeBHOBaHUM Kraccuyeckonm Mysbikv B Poccun.
MexagyHapogHas ucnonHutensckas kapbepa Cavnmko O3HaMeHoBanacb elé un eé
yyactMem B My3blkanbHOM cecTuBane Ha o3epe AwwnHO, B MemopuanbHOM 3ane
Okypasima, B bputaHckom gome B Mokorame, B KOHLEPTHOM 3ane YaHo kio-Coyrakyao,
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repetition offers a ground for the performer to demonstrate technical and musical elements
on the instrument. J.S. Bach’s Chaconne is one of the best known and most masterful
example for this genre. Busoni took this 256-bar work for violin solo and transcribed a
plaintive 4-bar phrase into an expressive master piece on the piano, taking the listeners
on a continuous kaleidoscopic musical journey filled with emotions and sorrow.

“La Campanella”, Grand Paganini Etudes Ne 3, S.14 by Paganini

The term “Campanella” means “little bell” in Italian. The melody for the piano arrangement
of La Campanella was taken from the final movement of Paganini’s Violin Concerto No.
2, where the tune was reinforced by a little hand bell to imitate an Italian folk tune. The
virtuosity delivered by Paganini through his playing created an impact so huge on the
young Liszt in 1832 that Liszt was determined to become the Paganini on the piano. He
revised this piece four times by himself. This CD features the most popular version, which
is the fourth rendition from 1851. Although most of Liszt's works are considered “flashy”
and superficial, he embarked on a more mature period with original piano compositions in
1840s. The continuous alternating octave notes ameliorates not only the technical effects,
the direct imitation of ringing bells can also be comprehended as the beating of one’s
heart, a constant change of joy and sorrow experienced from all walks of life.

Sachiko’s mother’s idea of prenatal care was to play all the recordings of Glenn Gould
playing J.S. Bach ! Under the influence of her mother’s love for music, she started to
study the piano from the age of four in the beautiful natural surroundings of Yokohama
and Kamakura in Japan. Her piano studies continued under the instruction of Ms. Yukiko
Hibiya and went on to do “the Kitakamakura Girls High School” (music course), later
graduating from the Tokyo National University of fine Arts and Music, under the piano Prof.
Michiko Ohno. Sachiko started to give many public performances and became influenced
from attending lectures by pianist, the late Goldberg-Yamane Miyoko. In 2004, Sachiko
moved to Russia, and graduated from the Tchaikovsky Moscow State Conservatory under
Prof. Elena Richter, who founded the Neuhaus School. Sachiko gave many successful
concerts in Russia enjoying and participating their rich musical culture. As a young student
Sachiko was conscious of the influence in the musical world which came from international
specialists and professors and so after leaving Russia she decided to enrich her knowledge
3
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by attending various courses including Interpretation by the late Alexis Weissenberg
in Engelberg, Switzerland, Master Classes by the world renowned pianist and Chopin
specialist Maestro Adolfo Barabino in England. In 2010 Sachiko Kawamura received the
highest prize, in addition to winning the “Bach-Busoni Award” and in 2011 she won the
first prize in the Classic Musica International Competition Festival in Russia. Sachiko’s
international concert career has seen successful performances given for example in
Japan at the Music Festival in Lake Ashino, Okurayama Memorial Hall, Yokohama British
House Hall, Ueno Old Sougakudo Concert Hall, Yokohama Gorthe Hall, Enoshima-island,
Gulliver Hall near the Lake Biwa and in Russia (Moscow) at Myaskovsky Hall, In England
at the stately home of Hammerwood Park. Sachiko’s recording career started in 2013
with her debut album ‘Kawamura Plays Goldberg’ with music by Bach, Bach-Busoni
and Liszt for Claudio Record Label. She continues musical activities to the Human heart
“Harmony of Nature and Music” with the sound of nature and classical music in the world.

©2014 Sachiko Kawamura

3BEHUT BO MHE TOT KOJOKONBYMK «KamnaHennbiy»...
A b1 ? Kyaa yHOCULLIbCS B CBOMX MeyTax ?
A 1BEPOO 3Hat0: bax k Tebe BepHETCS,
A xpy Tebs. N cepaue BepuT; Tol npnaéiub.
Cauuko KaBamypa

FonbaGepr - Bapnauun (conb-maxop, BWV.988)

Bnepsble ny6nnyHo ncnonHeHHoe B 1741 rogy, 370 COMMHEHWE NepBOHaYanbHO HOCKIO
Ha3BaHne «Apusa C pasnu4YHbIMKW Bapuauun AN KnaBecuHa ¢ AByMS MaHyanamuy. B
HacTosiee BpemMsi OHO M3BECTHO kak «lonbabepr-Bapuauuu», 4to yBekoBeumBaeT
namsaTb O NepBOM UCMOMNHUTENe 3Toro npomsseaeHns VoranHe MNonbabepre. B 1o Bpems
lonbabGepr Gbin MONOALIM MY3bIKAHTOM, Urpan Ha Krnasupe, CryXun npu asope rpada
lepmaHa Kapna doH Kawsepnudra, pocuiickoro nocna B CakcoHun. [pad Obin He
COBCEeM 340poB, cTpaaan 6eccoHHuuen. OgHaxabl B npucyTcTBumn Baxa oH obmonsuncs
O CBOEM XXenaHvM WMeTb YTO-HMbyAb, HanucaHHoe Ans kpasupa, 4Tobbl MonbaGepr
MOr urpatb 3TO AN Hero, YTo-HMOyAb YyMMPOTBOPSIOLLEE W XU3HeyTBepKaawLlee,
YTO MOrMO Obl XOTb HEMHOro CnacTu €ro OT YHblHMA B GeCCOHHble Houu. [lo3gHee
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rpac ot3biBancsa 06 9TOW KOMMO3WLMM Kak O «CBOMX mOOMMbIX Bapuaumsax», OH
MOr criywartb ux OecKOHeYHO, HUKOrAa He 4YyBCTBYs ycTanoctu. BcerynutenbHas
apvis, KoTopasi SBASETCH MO CyleCcTBY OCHOBHbIM dhyHAameHTom ans 30 Bapuauui,
obHapyxuBaetca B «HoTHow TeTpaau AHHbl MarganeHbl Bax» (keHbl komnosuTopa).
OHa 6bina HanucaHa ewé B 1725 rogy n nocesweHa baxom cBoei xeHe. bax nsbpan
dopmMy Bapuauui, 4YTO MO3BONSET OOCTUTb MaKCMMyMa KOMMO3UTOPCKOW CBOGOAbI U
rmbkocTn. Kaxxgasi Bapuaumm CTpOMTCSl Ha OCHOBE M3 32 HOT HACTOMbKO Menognyecku
yMeno W TLWATEeMbHO, YTO, HECMOTPS Ha MPOTSHKEHHOCTb, ChyllaTenb HUKOrAa He
MCMbITbIBAET YCTaNocTu. OTO BENMKOe Mpou3BedeHne CnyxuT obpasuom Ans passuTus
BapvauMoOHHON hopMbl BMOTb A0 HawuWx AHen. VIHTepecHo, 4YTo 3TO npousBedeHvie
obecneunBaeT OeCcKOHEYHble BO3MOXHOCTM [AfS  MHTepnpeTauMmM W aHanuaa.

«YakoHa» us Maptutel N.2, pe-mnHop, BWV. 1004

YakoHa - 3TO MONynsipHbIN BMA My3bIKanbHOroO CTMNSA B 3noxy 6apokko. 3710 BuA
TaHua, OObIYHO B TPOMHOM pasMepe, HanucaHHOro B (hOpMe Bapuauum Ha Temy
NOBTOPSIIOLLIENCS KOPOTKOM TFapMOHMYECKOW Mporpeccun. Takoro poga MOBTOpeHue
[acT BO3MOXHOCTb MCMOMHUTEMIO NMPOAEMOHCTPUPOBaTb TEXHUYECKME U My3blKarnbHble
BO3MOXHOCTU WCMOMIHEHUSI Ha [aHHOM WHCTpymeHTe. «YakoHa» W.C.baxa — ato
OAVMH U3 CaMbiX W3BECTHbIX W Haubonee MNPOHMKHYTBIX MacTEPCTBOM MPYMEPOB
3TOro xaHpa. bysoHu B3sn 910 256-TakTOBOE NpOM3BEAEHUEe ANA CKPUMKW COMo 1
TpaHckpubuposan >xanobHyto 4-TakToBylo pasdy B MOMHbIA 3KCpeccun Lueaesp
ans d-Ho, yBOoAs cnywatens B HENpPepbiBHbIA KanengocKon KapTUH My3blKarbHOro
nyTeLwecTBUsi, HaNOMIHEHHOIO pasHOobpasHbIMK 3MOLMAMM C NpeobnagaHnem nevanu.

«Kamnanenna» (3T1toabl Marannnm N.3, S.14, B TpaHckpunuum Jlncra)

«KamnaHenna» B nepeBoge C WTanbSHCKOrO O3Ha4yaeT Kornokonbunk. Menogws
«KamnaHennbl» B nepenoxeHnmn Ans g-Ho 6bina B3sTa n3 3akmioymMTenIbHON YacTU KOHLepTa
MarannHn N.2 (ansa ckpunku), rae Tema bbina ycuneHa ManeHbKMM KOMOKOMBYMKOM, YeM
pocThranacb UMUTaUMS UTanbsiHCKOW HapopgHoW menogun. BupTyosHocTb [laraHuHm
HacTonbko owwenomuna monogoro Jfincra (1832r.) yto nobyamna ero cratb [NaraHuHu ot
d-HO, OH YeTbIpexabl nepepabaTtbiBan 3Ty KOMNO3MLMIO B COBCTBEHHOM UCMOMHEHNM. OTa
3anuck (CD) aemoHcTpupyeT YepTbl Hanbonee nNonynspHen Bepcun, YTo Aensetcs 4-omn
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